










For a little over a year, in the city 

of Aguascalientes, Mexico, we have 

been carrying out a series of 

exercises and practices involving our 

corporeality, which have also, to 

varying degrees, involved our 

activism.

In order to articulate these practices 

and share them among ourselves, as 

well as with the broader local 

community, we have dared to call them 

"Imaginative Performance."

This name stems from recognizing in 

the act of imagination a utopian 

condition, and identifying within that 

condition a drive that we assume is 

transformative. This drive is the same 

one we have observed in ourselves when 

we engage in performative practices or 

exercises.

We believe that artistic practice, and 

particularly performative practice, 

has the power to transform our lives 

and the lives of those around us, from 

a place beyond morality or modern 

humanism. We believe that the 

knowledge and learning produced when 

we engage in or provoke situations 

that involve our bodies have the power 

to profoundly alter our existence, not 

only allowing us to see or make 

visible aspects of our lives (aspects 

we aim to highlight, critique, or 

question), but also enabling us to 

circulate emotions and feelings, 

offering parts of ourselves and our 

lives to others.

When this happens, we have observed, 

both in the short and medium term, 

that the imaginative performative 

practice set in motion has social and 

political repercussions within our 

community. As such, we are now 

implementing it as a strategy to 

produce knowledge that is meaningful 

and relevant to us, and about which we 

also assume historical, geopolitical, 

and ethical awareness.

Among our practices, we have 

identified particular characteristics 

that, together, allow us to find 

points of convergence. This, in turn, 

gives us the possibility of speaking 

about a particular type of 

performative practice specific to our 

locality.

We are aware of the current political 

and cultural conditions within which 

this—our—practice (Imaginative 

Performance) takes place. It is 

essential to recognize how the current 

political situation impacts the 

subjects within the local circuit, 

prompting, encouraging, and 

motivating them to alter their 

production processes and gain a 

different understanding of their work. 

This allows us to consider that a 

paradigm shift is beginning to 

circulate and develop in the local 

context—a different way in which local 

artists see themselves, and therefore, 

a different way of pre-producing, 

producing, and post-producing their 

pieces.

Finally, although we assume that the 

performative production process is 

ongoing and always happening (which is 

part of the concept of Imaginative 

Performance), this work outlines the 

strategies of self-management and the 

efforts to carry out emancipatory 

exercises closely linked to 

libertarian pedagogies, anarchism, 

and performance as a means to embody 

and incorporate our learning.

It is in this sense that the dynamics 

within the Escuela Libre take place, 

as a space for the exchange and 

sharing of knowledge. This is how the 

decisive role of collectivized 

economic organization, based on 

voluntary cooperation and exchange, 

alongside the configuration of La 

Morgue [gallery], has emerged. These 

dynamics are also sustained by the 

pursuit of recognizing the 

significance of our own practices and 

empowering those directly involved, 

with the goal of finding ways to 

challenge, subvert, and destabilize 

capitalism and the notion of 

traditional and conservative art, 

which is promoted by the logic of 

spectacle and the state discourse that 

supports cultural production as long 

as it involves creating new businesses 

and growing the so-called cultural 

industries.

Through this work, and based on these 

examples and experiences, we argue 

that our practices, which we associate 

with Imaginative Performance, are 

combating and dismantling the 

traditional, conservative, and 

oppressive forms that have been 

entrenched for years within the 

educational and cultural institutions 

of Aguascalientes, Mexico. These 

institutions, driven by neoliberalism 

and paternalism, promote a singular 

way of making art and culture, and 

more importantly, a singular way of 

thinking and living, centered on the 

manufacturing of objects for the 

market.


